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Vain are our, N£E1GHBOUR’s Hopes, and Vain their Cates, 


The Fault is more their Language’s, than Theits: 
The weighty Bullion of One Sterling Line, . - 
‘Drawn to French Wire, wou'd thro’ whole Pages, fine. 
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’GO on, in this Paper, with the 
Difcourte not concluded ‘itt my 
Laft, in Order to felect a few 
Remarks, in Defence of RHYME, 
and ofour ENGLIsH LANGUAGE: 
Both which, It has been a cow- 
ardly Cuftom, among, our Poets, 
to give up, by Confent, to Ene- 
thies, who want Power to compe/ a Surrender. 
RuyMeE, the fwecteft, and moft harmonious Re- 





— 


commender of our Englifh Verte, which (Lf thall- 


endeavour to make it appear) no other modern Lan- 
guage is capable of fucceeding in, has been itrongly 
attack’d, by fome Gentlemen, who affecting the Re- 
putation of a Judgment, too folid, to be toy’d with, 
aré for exploding the Ufe of Rhyme, asa trifling and 
uffemmungte 778, unworthy the Ear of a Reader of 
Underftanding. 

Ler us fee, what they /ay, in Defence of their 
Opinion: Their Objections, I think, may be funt- 


med up together, in the following Particulars: Rhyme 


came in with the Ruxic, or Gothic Barbarities, and: 
was never known to the Practice of the Ancients. 
—Rhyme is unnatural, becaufe it puts a Conjtraint 
on the Expreffiow, tothe Detriment of the Sen/e.— 
Rhyme is necdlefi, becaule Blank Ver/e is harmonious 
enough without it, and more mafculine, and noble: 
To the firft of thefe Objections, I anfwer, ‘That 
it is abfolutely miftaken, Rhyme did ot come in 
with thefe Barbariries, which they mention. © The 


Poetry of the Hebrews was written with Rhyme: - 


The Perfian, and Arabian, fo peculiarly depended: 
on this Ornament, that they have a Kind of Poem: 
among them, call’d Cacideh, which they derive from 
the ancienteft Ufe of their Country, and therefore 
¢onfecrate to the Praifes of God, and Great Princes, 


containing from Fifty to a Hutidred Difticks, the’ 


two firft Verfes whereof rhyme together, and the’ 
others alternately, keeping, throughout, bur rwo 
Rhymes; fo that the longeft of thefe Poems are 
made, when they light upon fuch Terminatious, as 
afford moft rhyming Words: There are many fuch 
Perfian Poems, of Giawi, Hafis, Schemi, Meffihi, 
Exveri, and others, of that Nation, which are but 
modernized Effays, (as our Chaucer by Dryden) ‘the 
ancient Words being grown obfcure, by Corrup- 
TION ‘of rheir Language; as Chaucer's, by IM- 
PROVEMENT of Ours: Thefe Poems are, for ‘the 
ot Part, full of fublime Sentiments, and Exprél- 
fons, and might vie with the Beft of our European 
Performances; fo that this Argument, concerning 
the Want of Antiquity, will be of no Force againit 
Rhyme, and might be anfwer’d much more fully, arid 
Particularly, but that it ought not to be allow’d, that 
a Thing, good in Irfelf, coud have been /efs fo, 
for its NoOvELTY. 
— Tre fecond Objection, that it is uzatural, be- 
caufe of the Coxftraint, which it puts on Expref- 
fion, to the Detriment of the Sexe, is uot true; or, 
f it were, woud lie more ftrongly againft te 
octry of Virgil, or any of the Ancients, whole 
Verfes we moft admire. —Ie is not true, becaufe 4 
Poet has not only the Liberty of changing his Rhyme, 
but is under an indilpentible Obligation to do it, till 
he-has-rnade-it rather an Aid, than a Detriment, to 
the Senfe ; and, nothing can be more unfair, than to 
lay that Objection againft the Art, which concerns 


B 


' fhort and confin’d, like Thofe of a Badger ;others: 


- hurpied away. by the Sublimi 


t 


only the Artificer,. But, were it true, it wou'd lic» 
moxe ftrongly, again{t the Beft of the amecient Poets = ; 

“hey were under. an Obligation to what they calls 
Quantity, from the regular Difpofition. of ‘their 
Datyls, and Spondees, and other, various, Feet, | 
which need not be enumerated, forhe of which webs) 
long and loofe, like an Aztilope’s : Compliance with : 
this Quantity, reduc’d them to @ Neceflity of mi 
placing, and jnte*weaving, their Words, in a man: | 
ner, which diflocated the Senfe, and injur’d it much 
more, than Rhyme can be capable of doing, 

No Man, fure, who, knowing Létin,. muftcon- 
fequently know, that this is the Seni Neceffity of » 
their Verfification, will pretend to maintain, againft ” 
Rhyme, that it can be more toxftrain’d, or wnnatu-_ 
ral, than {uch 4 warping Intermixture, and Canfu- 


_ fion of Words, which follow zor progreffively, ag: 


they relate to one Another, and therefore expres riot 
the Images of Things, clearly, and fucceflively, as 
they arife in our Minds, and as they fhould be. de- 
liver'd in our Utterance, without Tranfpofition, o¢ 
Perplexity, that they may fink the more eafily into 
the Underftanding of the Hearers. 

RuyMe, then, is neither xewer, in its Practice 
nor more wznarural, in its Ufe, thar the Inventions, 
in whofe Favour thefe Gentlemen are for having it 
exploded. Let us fee, in the laft Place, whether it 
will be found *eedlefs, from any fufficient Har’ 
mony, or n¢bler, or more mafculine Beauty, ot 
Energy, in Blank Verfe, or plain Meafure. ied 

My Lord Rofcommon, one of the earlieft Chim- 
pions for this lait Kind of Scriprion, writes his Effay 
on tranflated Verfe, in as good Rhyme, as, he, was 
at Leifure to put tegether; but, towards the End 
becoming difplealed with his own Performance. 
breaks out, on a fudden, into a rapturous Declama- 
tion, againft the Bondage of Rhyming, and recom. 
mends Blank Verje, in a Specimen, which ‘he col-: 
lects, and pieces together, from fome, of the moft 
ngble, and fublime Parts cf Mitton. This was. 
by no means, a fair manner of Proceediri¢ ; The: 
Images, which fhine out thro’ the ,Lines, He tias 
choien, wou'd have made any Proje good Poetry : 
‘Fhey thake the Fancy too terribly, to give Time to 
the Judgment for examining the Numbers; we ate 
urti of the Thought, and 
difdain to caft an Eye on the Mechanifin of the 
Exprefion. Wour'd he have ftated the Cafe impar- 
tia re He might have found a Thoufand Lines, iri 
his Author, which wou’d, inftantly, have determin’d 
the Queftion in debate, to the Reverfe of his Incli. 
nation. | : 

To fay All in. a Wotd, there is not One of ,thic 
Arguments, which they ufe, in Defence of theif 
Opinion, but might, with much better Effect, ferve 
Our Caufe, and be turn’d dire&tly againft them. It 
is a pleafant Kind of Tyranny; » Sn “exercife 
ovet Reafon: Firft, they warp, to their Side, all the 
Merits of Harmony, arid, when they have applied 
all Sorts of Argument, moff unjuftly, for their Service, 
and left noné for ws, .but what they think they tay 
refufe us, as of Céunfel dr the Plaintiff, they wow’d 
run us down, with full Cty, as if we had x0 Weapons, 
wherewithal to~defend ourfelves. It puts me in 
Mind of a Humorous Country Fellow, who came, 
m Frofty Weather, to the Houfe of a Great Man, 
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, t. the Ground for a Stone, to defend .Himfelf, but 
ound it frozen to the 

“ faid He, from fuch unr eafonable People : — They 
“ let loofe their Dogs, and faften their Stones.” 


BLANK Verf: may, perhaps, claim Preference, in : 


Tragedy, 23 coming nearer to our natural Manner of 
Speaking, and yet anyon: toy Majefty enough, by 
virtue of its Meafure, to lift it above Profe. 

Epic Poet, who {peaks ix Perfon, and relates or de- 


ce: ——- “ Deliver me,: 


we 
* 


{cribes at Leifure, is naturally fuppos’d to have Time. ; 


enough for Ornament ; nay, ‘tis a material Part of - 


his Bufine/s to ftudy it, with much Diligence. 
BLANK Verfe, therefote, is no way fit for his Ufe; 


fince; unlefs;. where its Flatnefs is animated, as in | 


Tragedy, by the Spirit of Paffon, it mnft for ever be ‘: 


found in one of thefe Extreams; Either, degene- 
rating to plain Proje, or becoming harth, ftiff, af- 
fected, and obfolete, as in Milton, from a miftaken 
Endeavour to appear folemn, and majeftick. 

Bur, Rhyme is the delightful Golden Mean, be- 


tween thefe Extreams ; It keeps Profe, at a Diftance, 


foftelt Eafe, or moft vigorous Exergy, of Expreflion ; 


for, it never was defign’d, as 2 Cramp to the Sexfe, . 


but an Exlivening to the Sound: And no Man will 
deny, that, where the Senfe can be as ftrong; full, 
and fre@;-with the Rhyme, as without it, the Sound 
mutt ftrike the Ear, to the Advantage of the Under- 


anding. For, befides its Spirit, and a certain Live- 
which it carinot be denied to carry with it; 
it ferves, as 4 Chain, to conhect, and bind to- 
gether, the Coherence of the Verfes: The Memory 
catching, readily, at the Senfe, by Recollection of 
the Rhyme, which directs to it, like a Clue, and 
Teads doee the Apprehenfion, without W earinefs, ‘or 
Difficulty. . : 
As to. the Language, wherein Epic Poems may, 
with moft Strength, and Mulick, be written, I dare 
boldly pronounce, that there is none among the Mo- 
dern, that is comparable to the ENGLIsH: And, it 
is plainly their Levity, and Want of Grandeur, that 
difqualify them for Rhyme; fo free will Rhyme be 
found from that Effeminacy, it has been accus’d for. 
Taffoxe among the Italians, lamenting the Defects 
of his Cotintry-menh’s Poetry, confeffes, that he knows 
not, whether he ought to impute them moft to the ill 
Fortune of the Writers, or to a certain Weaknefs, and 
Want of Energy, iri the Language itfelf, which, fays 
is unfit {rr grave, and folemn Expreffions. “This 
Defect in their Tongue, which ftands acknowlede’d, 
by their own Confent, and Teftimony, muft chiefly 
arife from their Redundancy of Vowels, which, tho’ 
it {weetehs the Sound, enervates the Expre/fion.—Ita- 
fian is the Language of Laughing, and Love ; It fup- 
lies, with Fullitefs, and Delight, the Domeftic and 
Jarrow Ufes of Common Converfation, but wants 
Weight, when it comes to be dilated into Argument : 
Tis like the Flow of fine Sand, in an Hour-Gla/s, 
which feems liquid, and corinex’d, while confin’d to 
its little Channel, but difcovers its Loofenefs, and 
pe of Quality, as foon.as ’tis thrown abroad, 
expos’d to the Weather. ‘ 
THe Warit of Monofyllables 1 conceive to be the 
Caufe, why the Rhymes of Italian Poetry give 4 
galloping Levity to the Turn of their Verfes ; their 


ay 





Stanz@’s tun perpetually after this manner; I take th 
Example from their celebrated’ Taffo’s Redemption q 
Ferufalem : | a ' me a 


et Capitano, 


meee Ye 





Diffyllable or Trifyllable Rhymes carty with them, 
if I miftake not, a certain Air of Burlefque, which 
woit'd better become the Ridicule of a Hudibras, 
than the’ Majefty of an Epic Poem. = | 

TH£.French, who lie under the fame Inconveni- 
ency, as to Want Of Moziof/yllables, find fome Re- 


and-yet,, not only admits, but is a Help towards, the seg qememes egayer'ne font poet Sifveptioles: 
¥ Poe © ’ > >. .. 


‘the laf? “Syllable of their long Words ; 


Gravity, than Italian Words are capab'e of : 


furnifhing all the 


. “ i “ : ry W. ich 
means their Rhymes come to términate with more 
! “ap Thefe 
commonly bear the Accent on their laft Syllable bys 
one, as may be obferv’d in the Example above. 


> Take an Inftance of the French Way of accexting. in 
¥ the ‘following Rhynies, from Boileau’; , 
tthe « ' 


Amours, Exnnuyer, 
Ds{cours. Pfalmodier. 
Uniforme, Leéteur, 
Enaorme. Achepteur. 


- ‘ 
"HERE itis plain, all the Rhymes depend wholly on 
the termizating Syllable; yet, they are not careful 


“ eftough to preferve this Advantage, but degenerate; 
frequently, to double Rhymes, like the Italians, as in 
°<"Thhis, of Boileau. 


PYCLTA TIA C? $Cidsae state 
; 


; e n 


Dela Foy d’ux Chreftien les Myfteres territles, | 


“Et de vos fictions le melange: coupable,. 
Meme a fes veritez donne V air de la Fable. 


Of the Faith of aChriftian, the terrible Myf? ries, 


Rejedd the gay Dref{s of impertinent HifP ries : 
And the Fi@ions, when mixd, tho’ as well as you're 
able, 


To the pure Truth It{clf, give the Air of a Fable. : 


I have Exglijh’d thefe Lines, as near as I could, to 


“the very Cadence, and Run of the French Numbers, 
.to give the Reader a true Notion of their debonnair 


Herojcks ; for, if I am not greatly miftaken, there is 


‘fomething, fo diftaftefully gay, in the Skipping of 


their, Verie, a kind of Pau/e-check’d Rotation, of the 
fame merry Motion, like the wxlacing of a Mufe, as 
Mr. Hobbs pleafantiy expreffes it; or, like the Half 
Whirl of a Spinning-Wheel, that their Heroicks are 
as inferior to the Grandeur of our Exglifh, as the 
lighteft of their Fig-Tanes, to the Stateline {s of a Solo, 
There may, I think, be difcover’d in their Verte, 
the dapper Genius of their Nation; a Sort of {pirited, 
gr animal, Vivacity,'which dances, gaily; thro’ the 
Fancy, without ftopping at the Fudgmeut, and with 
very little. Regard, whether apt, or ispertinent. 

“Tr ‘is needlefs to add any Thing, concerning other 
modern Tongues; what has been faid of the Italian, 
will effectually include the Spawifh, and Portuguefe : 
The German muft be own’d worth Regard for its 
Antiquity, but will be fatisfied with the Praifes, 
which are due to its Manline/s, without putting in 
for the Mesits of Harmony. All the Roughnefs, 
which Exgli/h is thought to retain, is of Saxon Ori- 

inal: And, to fay the plain Truth, Poetry, in 

1GH-DurrcH, is like the Nile among Catarads: 
It may be rapid, and deep; but, ’tis tumbling, and 
terrible: and its Courfe obftrudfed, Every where, by 
the Motnrarns, it muft roll over. — To carry 
Poetry farther North, wou'd be dragging Her, to 
feck Friends, among her dreadfulleft Encmies, the 
GoTHs, and the VANDALS, 

THE Exglifh alone, of all modern Tonzues, is 
the Language of Poetry: Its Teutonic Monolyllables, 


“ which fome have, ‘lightly b/am'd it for, make ‘it 


ftreng, and comprehenfive ; Its Greek, and Latin 
Derivatives adorn it, with copious Choice of Cadence, 
and‘harmonious Terminations : It takes in Rhyme, as a 
Subj, and moulds it to her Service, not obeys it, 
as hér Tyrant: It is grave, flow, foft, ftately, ma- 
jeftick, fignificant, expreffive, and full of Exergy.— 
Tt has a abo gever 4 of Phrafe, that is capable of 

affions, with their moft extrava- 
gant Exceffes, whether tender, or violent. It is 4 
rich, and inexhauftible, Treafwry, collected from 
the Excellencies of Ever ‘y other Speech; but fo aptly, 
and {weetly, improw’d, upom incorporating, that it 4s 
infinitely exceeds any one of thofe Tongues, which 
contributed to its Fullnefs, as Honey the Juice of thofe 
commén Field-Weeds, which the Bee’s Labour drew 


sit from. 
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